
University of Melbourne Symphonic Ensembles 
2026 Auditions: Percussion 
While all enrollled University of Melbourne students are welcome to apply please 
note that percussion spots are limited as many music majors apply. 

First year percussionists have the option of either:  
a) requesting that the panel use their entrance audition (in place of a live audition);
or
b) participating in a competitive live audition.

Please prepare all excerpts as instructed. Note that you may not be asked to 
perform all excerpts. Do not take any repeats.

Need help preparing for your audition? Start now by: 
• Listening to the pieces in their entirety, with full scores. Recordings of some of these
excerpts are available online. Listen to the orchestras that you’ve heard of first (Berlin,
Chicago, New York, Vienna etc). Scores are available in the music library, or through web
resources such as:
o http://imslp.org/
o http://archives.nyphil.org/

• Do the detailed work of sorting out tempos, all of the notes, intervals and rhythms first. Do
all of this AWAY from your instrument.

• Once you’ve got the tempo, notes, intervals, rhythms sorted, record yourself playing ONE
phrase of an excerpt. Listen to the professional version, and then listen back to your version.
Name something specific that is better about the professional recording. Learn to do that
specific thing. Repeat process until they are the same.

• Once you have the excerpts to a solid level of performance, record three of them in a row.
Take a break, then come back and listen. Write down several specific things you
know you need to fix, then spend 10 minutes working fix ONE of those specific things.

• Take several excerpts (random order) and perform as a pretend audition. Always record
these mock auditions. Sometimes play them in front of your parents, or sibling, or even your
dog! No comments needed, just an audience.

• Repeat every day (after a nice warm-up). Use the recording to decide what basics you’ll
work on tonight or tomorrow morning before your next mock
audition.
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EXCERPT OVERVIEW 

SNARE DRUM

1. BORODIN: Polovstian Dances
No. 17. Figure I (presto) to 12 after Figure L.

BASS DRUM

2. MAHLER: Symphony No. 5
First Movement, opening to Figure 2

XYLOPHONE

3. STRAVINSKY: Petrushka (1947)
Figure 88 to three after Figure 90.

GLOCKENSPIEL

4. STRAUSS: Don Juan
Excerpt a: Figure D to 11 after Figure D
Excerpt b: Eight before Figure Q to 12 before Figure R.

5. MAHLER: Symphony No. 5
Third movement, 24 after Figure 26 to eight before Figure 28.

CYMBALS

6. TCHAIKOVSKY: Symphony No. 4
Fourth movement, 15 after Figure H to the end.

TIMPANI

7. STRAUSS: Don Juan
Opening to five after Figure A.

8. BEETHOVEN: Symphony No. 7
First movement, measures 315 to 326.

9. BRAHMS: Symphony No. 4
First movement, three before Figure O to 10 before Figure P.

10. MAHLER: Symphony No. 5
Fifth movement, Figure 34 to end.
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1. BORODIN: Polovstian Dances
No. 17. Figure I (presto) to 12 after Figure L.
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Bass Drum 

2. MAHLER: Symphony No. 5
First Movement, opening to Figure 2.

Xylophone 
3. STRAVINSKY: Petrushka (1947)

Figure 88 to three after Figure 90.
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Glockenspiel 

4. STRAUSS, Richard: Don Juan
Excerpt a: Figure D to 11 after Figure D.
Excerpt b: Eight before Figure Q to 12 before Figure R.
Note: Please observe a short pause between these two excerpts.

5. MAHLER: Symphony No. 5
Third movement, 24 after Figure 26 to eight before Figure 28.
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Cymbals 

6. TCHAIKOVSKY: Symphony No. 4
Fourth movement, 15 after Figure H to the end.
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Timpani 

7. STRAUSS, R.: Don Juan

Opening to five after Fig. A.
Note: Please play the multi-measure rest as edited below.

8. BEETHOVEN: Symphony No. 7

First movement, measures 315 to 326.

9. BRAHMS: Symphony No. 4

First movement, three before Figure O to 10 before Figure P.

Edwina Dethridge
Stamp

Edwina Dethridge
Stamp

Edwina Dethridge
Stamp

Edwina Dethridge
Stamp
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10. MAHLER: Symphony No. 5
Fifth movement, Figure 34 to 10 after Figure 35.

END OF PAPER 


